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The Story — in Brief
URLEY FLYNN
€ i i Coney taand. 3

Boland's “Trip to Paradise”

His rostrum is the entrance to

‘IIIIT LY'I'ILI.. in “A TRIP TO

('Brien, daintily slender and fair-haired, who instantly captures his heart.

is an artist in‘his line — the best and most successful
the Widow
concession in Dreamland. There he meets Nora

Regard-

FARADIOR™ less of -the Widow Boland’s jealousy—for the widow loves him—he gives Nora

Ome-Column  Seene Cut or Mat

No. e84 free trips on the roller coaster, The widow's insolence to Nora induces him to quit

his job.

Curley and- Nora stay late at the beach, so Tate that
Nora says she will be homeless. She has let the time pass,
heedless that her aunt had warned her never to return if
she ever stayed out after midnight. Curley solves the
situation by hurrying with her {or a marriage license.

Curley now has a wife big no job. His temperament
forbids him to take any work
and the widow, by her venom tongue, has effectively
barred his chance of employment at Coney Island. The
newly married couple live with Noras old aunt, Mrs.
Smiley.

Idleness and poverty sour Curley's disposition; he
grows bored, despondent, savagely discontented. One day
the Widow Boland offers him his old job, ‘provided he leaye
his wife. He is about to agree when Nora calls him and
tells him she will soon be a mother. Curley sends the
widow®way. by

He is desperate for money for his expected child.
With a criminal friend, Meek, he agrees to crack a sale,

The safe robbery is a finsco. Curley is shot,
he recovers consciousness he is in a hospital ward, with
Nora praying for him. He is carried out on a stretcher Yo
be operated on.

Under ether, he is bcckoued by two policemen
leave the table and follow fhem. He does so, surprised

v that he can walk through flesh-and-blood nurses and sur-

geons. He is taken to God's Court and tried for his life.
The judge is disposed to be clement when told by the
clerk that Curley’s wife has prayed for him, but Curley
despondently refuses to plead for his life, since a long
prison sentence faces him, He is sentenced to live for the

Page 2

vé that of his vocation; -

_ lllfl.'f‘l'ltl.la mrmmmnﬁm

sake of his son, and is led away to a different region where
he beholds his wife and his boy as he will be s:xteen years
hence.

The vision passes and Curley openl his eyes. He is
back on His cot in the hospital ward. Nora is still sitting
beside him. But she is rt weeping. Her face is glad
and tender.

Since he had been put on the operating table Mrs,
Boland, forgiving him in his distress, has arranged that
there will be no prosecution. His Coney Island position
is to be returned to him. Curley knows that he has won
his case in God's ‘court.

—
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A Trip to Paradise . ... Bert Lytell

Advertising — Why — When 2 How

’

A Dollar Speaks For Itself

~HERE is no need to advertlse its value because

the people who do not know what it is worth
are few and far between. But there are many
other things worth just as high a percentage of
value which are not in the same eager demand be-
cause the‘keen-eyed, hard-judging public does not
know about them.

When the public knows about these other
things then its dollars will speak and the man who
letg, the public know is the one to get the dollars.
W#at the public wants it will pay for and it is up

to the exhibitor to see that the public knows that ff
such a feature as “A Trip to Paradise,” adapted

from the English text by Benjamin F. Glazer of
the great Franz Molnar drama, is being shown at
his theatre.

L

O not wait until a few days before showing but start
your campaign of informing the public several weeks

in advance. Advertising that waits until the last minute

is a liability instead of an asset because the exhibitor has
the same expense that he would have incurred for an
carlier start without the chance of justifying it

When a~good thing comes along the public wants to

Two-Colwmn

BERT LYTELL In a Scene From “A TRIP TO PARADISE”

Metro furnishes the exhibitor these scene cuts
mqithumtordoctmfm Look them over in

Kaone
or Mat No. 45-D

. Scene Cuts

| Are the flashes from
I the feature which give
. prospective patrons an
it far  better than
of what they may
pot s'u tM picture.

melw tohis howse. ||

&u”bﬂnﬂ&-nﬂywm“-
chnnwhkhmdodn. ' EJ

know it and the wise showman always bears in mind
that it takes a certain amount of time to inform the
public. A very large percentage of trade is done by
word of mouth as persons seeing the attraction ad-
vertised mention it to others and if the notices and
posters are out in plenty of time people will have a
chance to talk about them. It is a wise showman
that gets on the job early,

O aid the exhibitor in arousing his public to this
exceptional opportunity, METRO has arranged

a complete layout of advertising material, all of
which is at the disposal of the showman. For bill-
boards;-fences, store windows and other places out-
side the theatre lobby itself METRO has prepared
attractive posters in different sizes and styles, while
for the lobby there are beautifully hand-colored sets
of stills which are sure to attract attention, For the
newspapers there are ad cuts and publicity stories
and exploitation experts have outlined different ways
of calling attention in a novel manner to the feature,
For your patrons a slide announcinf the showing
is supplied so that every angle by which the public
might be informed is brought into play. It is only
up to the exhibitor to make use of them.
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Bert Lyfell

A Trip to Paradise . ... BerfLyteIl

BERT LYTELL in a Scene From “A TRIP TO PARADISE”
Theee-Column Sceme Cwl or Mel No, 65-8

TEASERS FOR YOUR PROGRAM

“COME ON THERE, LADY! EV'RYBODY RIDESt SHOOT
THE PIECE AN' LET'S GO!"—Curley Flynn was a Coney Island
“barker,” working at the Widow Boland's roller coaster. He was an
attractive young roughneck and the widow appreciated it—especially
ot of office hours. But when she was confronted by the innocent
rivalry of Nora O'Brien, her tarnished soul See “A Trip to
Paradise,” starring BERT LYTELL, at the ..., o o e ]
THEatrs DEBINRIng .o iivov i nwwsiinnsnns

“I'VE STAYED TOO LATE; I'LL. BE KILLED IF I GO
HOME."—Nora, in tears, aroused herself from the stardust dream of
love that had banished time. She was sitting on the beach at Coney
Island in the arms of Curley Flynn, a lovable n'er-do-well, who had
just lost his iob. He smothered her with his passionate kisses.
“Let's,” he whispered hotly See “A Trip to Paradise,” starring
BERT LYTELL,at the ........

“SO THIS 1S HEAVEN?—DON'T IT BEAT ALL HELL-—
Cudfy?iyun,abmtryiummdtank.hldmetoslnpmdu
ether on an- operating table. He awoke in Paradise, still swanking
with some of his old Coney Island bravado, - He was to be sent to
carth again to seck 10 redeem by good deeds a sinful life. "I don't
wanner go,” Curley objected. “They'd only sen’ me to jail—". Su
“A Trip to Paradise,” starring BERT LYTELL, at the............7.
Theatre, beghtlig ... e ierecanmnes

SENTENCED TO LIVE FOR THE SAKE OF HIS SON, Curley
Flynn shrinks in horror from the responsibility. He had married
recklessly, when out of work. Idleness and poverty had soured him.
Shot, when attempting a burglary, he had yearned for nothingness.
Now, before God's Court, he is being given a chance; he'd always
said he'd “never had a chance.”  But Life, with its cares——  Ses “A

— I'rip to Paradise,” starring BERT

"DITCH THE WIFE AN’
COME ALONG WITH ME,
DEARIE"—The Widow Boland
told Curley he could have his old
job back, “You ain't a home man, [[Jazz Kid the tune.
anyhow, kid," she said The .
chance of renewing his days of
tingling irresponsible gaiety at || Wifey on the Irnhl.
Coney Island was too much fog,
him. As he was leaving his young
wife breathed the secret of her ap-
proaching motherhood. “I'm go-
i, said Curley, “to—" See “A
Trip 1o Paradise,” starring BERT
LYTEEL atthe ... .o o as
Theatre, be:mmng ..............

Page 4

CATCH PHRASES
MA Coney l-h-d lad bucking up against Paternity || ALL THAT HE MIGHT HAVE

LYTELL, 3t 480 vevevvvvrvivery
Theatre, beginning ..........

BEEN:«sTHIS HE WAS
. WORTH TO GOD. A handsome

The CIIOI.I' lmrmbie of Heaven trying to teach a lad, abundantly affectionate, with

the soul of an artist, Curley Flynn
had been thrown by Fate into a

Ammmm.hhrmm Coney Island environment that

Wpdaﬂdhhhmmd
instincts. He had become an out-
cast jof mankind. Surely “there
lmltblumh-r world to make
good the inequalities of this" Be-
fonGod‘lC‘M——Bn"A'!‘rlp
to Paradise,” mnmu(.
TRLL G e e s T vere e
Theatre, beginning .............,
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Bert Lytell . ... A Trip to_.Paradise TR Bertl_,ytell
“« FILLERS” THAT WILL FILL YOUR HOUSE

HEAVEN BROUGH
"UP T DATE FOR
LYTELL PICTURE

No Wings or Harps for Angels in
Karger Production of “A
Trip to Paradise”

. How does the discriminating resident of
Heaven dress? What are the accepted styles
in the Hercafter?

These questions came up for serious con-
sideration al a conference of Metro execu-

—tives.in the course of the production of Beért
Lytell's newest starring vehicle, Trip to.
Paradise,” Maxwell Karger, who headed the
unit that screened the Franz Molnar story;
June Mathis, who prepared the continuily:
and Bert Lytell, all had definite ideas as to
the heavenly costume. Bert insisted that
feathery wings were no longer favored, while
Mr. Karger vetoed any suggestion of twang-
ing harps.

It was Miss Mathis who produced a work-
ing model of a dress, which, she insisted,
might be equally appropriate for either sex
after leaving this earth. The design was ac-
cepted immediately and already found
its way into one of the most unusual scenes
ever conceived, g N

“A Trip to Paradise” is an adaptation of
the English text of the Molnar play, pre;
by Benjamin F. Glazer. The cast includes
Virginia Valli, Brinsley Shaw, Unice Vin
Moore, Victory Bateman and Eva Gordon.

The photography is by Arthur Martinelli
and Julian Garnsey is art director.

“TRIP TO PARADISE"

Bert Lytell, starring in the Maxwell Kar-
tion for Metro of “A Trip to
Paradise,” is supported by a notable com-
pany. Virginia Valli who was leading
woman for Mr. Lytell in “The Man Who,
again has the leading woman's role. Brinsley
Shaw enacts the part of Mr. Meek,.a clever
crook who is to be found in an amusement

—park- where the locale oi the story is laid.

Mr. Shaw played in the Rex Ingram pro-
ductions for Metro of *The Four Horsemen
of the Apocalypse” h
Victory Bateman, who éfacted an rt-
ant role in support of Viola Dana in “Bilack-
mail” also has an important part in “A Trip
to Paradise” Twenty years ago, Miss Bate-
man was one of the best known actresses on
the American stage. Unice Vin Moore, the
the  Wid

character actress, appears

as ow
Boland, who runs a Coney Island roller

coaster. NS W T
“A Trip to Paradise’” is an aitagl‘lon by

Benjamin F. Glazer of a Franz Molnar's

drama. The scenario is by June Mathis.

TRIPLE SCREEN ALLIANCE

MTh: "triple aili:;::—l!md li.yu]l. ll:ttl::s:
axwell Karger, tor, and June

scenario writer—which has been r sible
for the success of many Metro produc
have again united forces in the production
A Tﬁp to Paradise,” Mr. Lytell's newest
picture, ,

June Mathis, who wrote the screen ver-
sions of “The Four Horsemen of the Apoca-
lyse” and “The Conquering Power,” the bi
l{ex Ingram productions for Metro, ada
“A Trp to Paradise” Benjamin F.
Glazer's version of Franz Molnar's drama

Lytell Is Idol of China; =
Editor “Very Wondering”’

Chinese diplomacy, according to Bert L who
mwmhuu‘-am“md mh::d
popularity contest as puzzling as a laundry ticket
disturbing as the o effects of chop. e =

It was apparently for a editor of an
Oriental newspaper to translate results of election returns
“lm: il

“Now today the voting of popularity’s result had
and we are very that your S Star pos-

o : 3 | t

. uupl!rm. And we hope that you will prosper in the cinema world with more

. Lytell had read that ke had polled 38,637 votes in the contest,
the second contender, Charles Ray, mmm-hnhmww-m
%_bwmm_hmbkx'ﬂﬂ;byﬂum

‘he only thing for me to do," the star, “is to write back that I'm a
litle more wondering than he is about the victory. an actor is to.
hw“&m:mdmmhmhhﬂd surprised
n .. .

Mr. L newest is "A to " a Maxwell
o S e A, s P M
scenario is by June Mathis.

J

Locale of “A Trip to Paradise”
< ey Island in

“A Trip to Paradise,” Bert Lytell's newest
:_urr:&g vﬁhck for RM'i;n screen la‘dapu'-
ion-of a Hungarian drama by Franz Moinar.
The American version was written by Ben- -
jamin F. Glazer, who also ~“The
Master” for Arnold Daly's use on the stage
and “The Name is Woman,” in which Mary

*Fhe lotale of "A Trip ——
to Paradise” has been
changed from
to Coney Island, w =
the leading character,
Curley Flynn, played by
Bert Lytell, is the
barker in a sideshow
called “A Trip to Para-
dise.,” It-iz the story
ogra mt.h
through the
woman and the in-
flueénce of a dream.

The

eration
ve of a

cast w
Mr. ell W'::’ﬂiﬂlm
Virginia Valli, as Cur-

ley's love and causes Curley to lose his job;
Brinsley Shaw, as Meek, the criminal who
leads Curley into a safe-cracking job in
which Curley gets shot, and Victory Bate-
man, as Mrs. Smiley, the nagging old woman
at the house where Curley rooms.

The production was made by Maxwell
Karger. June Mathis wrote the scenario.

LYTELL FINDS VOICE
STRAIN IN PICTURES [‘j’

For Bert Lytell the “silent drama” has be- :
come silent in name only, Making his latest
Metro picture, “A Trip to_ Paradise,” he did
more public speaking than many a political
campaigner. He played the role of a
“barker” at a Coney Island amusement park,

“For some phases of this story I had to
swallow menthol drops,” said Mr. Lytell. *1
always had an iden that this sort of thing
wonld stop when [ left the speaking stage,
but T find that 1 am required to do more
actunl talking in pictures than T ever did on
the stage.” i

“A Trip to Paradise” is a Maxwell Kar-
ger production of Benjamin F, Glazer's adap-
tation of a Franz Molnar'd drama. The
scenario is by June Mathis.

Page 5 .
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One Column  Star Out
or Mat No. ¢5-M

LYTELL VETERAN
OF SPIRITIST LIFE

lh_ka Latest Voyage Into Other
World in Newest Photoplay,
—“A Tripto Paradise”

Bert Lytell is quite at home in shadow-
land.

He thinks he knows all about ghosts and
their ways so satisfactorily that if ever he
finds himseli in a haunted house infested
with spooky creatures, or visits a woodland

filled with brownies and elfin dwarfs, gob-_

lins, lemures, trolls, nixies or. leprechauns,—~
if he ever sees them he will merely extend a
wclwmmg hand and offer a courteous greet-
ing.

In one of his Metro starring pictures, “"A
Message from Mars," from the stage suc-
cess by Richard Ganthoney, he had the role
of an arrantly selfish Englishman, whom a
messenger from Mars was sent to live with,
until the selfishness disappeared. But this
was not all. In his latest picture, * A Trip
to Paradise,” from the celebrated - Molnar
play, the stay, while not hobnobbing with
ghosts, does go to a spiritual realm, heaven.

“A Trip to Paradise” is a Maxwell Karger

roduction for Metro, adapted for the screen
Ky Benjamin F. Glazer, with scenario by
June Mathis.
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How to Get Them Over

The big point to be remembered in
presenting your publicity stories to the
. newspapers is to get them in on time.

“On time"” means several days before

you expect to see them in print. For

Sunday newspapers you should have
them in the newspaper offices four or

five days ahead.

Have the stories presented in this
book copied by typewriter, leaving a
wide space at the top of the page.
Make sure that double-spacing is used;

| _single.spaced copy is a nuisance for the -
man who has to edit it

.Arrange to have cuts illustrating
your copy. Cuts are invaluable.as ad-
vertising agencies and they are found
in the newspapers with ever-increasing
frequency due to the great popular de-
mand.

VIRGINIA VALLI
ON HONEYMOON

AT HOLLYWOOD

Stages Trip to Paradise of Her Own
for Production of “A Trip
tol'u’uliu"

\'srgum Valli, ludin. woman for Bert
Lytell in “A Trip to Paradise,” the Benja-
min F. Glazer adaptation of Franz Molnar's
drama, has let loose the story of her sudden
mirriage to George Lamson, of New York.
The pair had been engaged for some time,
but Min Valli was likewise engaged to play
opposite Bert Lytell in his latest production.

“We'll have to wait until after my trip to
California,” Miss Valli objected when Mr.
Lamson warmly insisted upon an immediate
mrru;e

“1f you're going to make ‘A Trip to Para-
dise’ in California, why couldn’t we make the
trip together?" Mr. Lamson urged.

“It would be—paradise,” Miss Valli mur-
mured,

A consultation was held with the mrﬂage
license authorities, a visit was made 1o a
Greenwich Village church, and the pair were
ready ‘to make the trip, They arrived at
Hollywood amid rousing cheers.

“It was some trip,” said Mr. Lamson en-
thusiastically.

“Heavenly,” Miss Valli murmured.

The picture is directed by Maxwell Karger.
The scenario is by June his. The cast
includes Brinsley Shaw, Unice Vin Moore,
Victory Bateman and Eva Gordon.

STORIES FOR YOUR NEWSPAPERS

TO TOIL OF ADAM

Star of “A Trip to Paradise” Has
Many Followers in Taking
Up Gardening

The Hollywood, Calif,, motion picture col-
ony has a reformer in its midst; a secret
sort of reformer who issues nbd propaganda,
makes no speeches, denounces nobody, but
goes ‘quietly l.bDlﬂ his bnsmen of making
converts—just b{ force of example. Fhe re-
former i ls b vtell, the Metro star. And

Iy he's leading many-a
to the simple life.
Bert denies any intention of reforming

anybody, but onee a manm sty setting an

example, it's contagious; people just fall mto

OneCol. Star Out or Mat No. $5-H'

line. Bert's mcnllr line is gardening and
oy becorme the

bls rden at has
a;le object v{ attention and affec-
tuom. JIs rewar as far as 'm con-

centrate and study your own garden, you get
to ksow every little bud thnts there, and,
mf ;I}eir growth you find the whole miracle
[+] e,

*“I Imti' never gy
season, but now ning "
out what I've been n:iuingm: time. Now

1 never miss aday.” T
Mr, Lytell's newest starring vehicle, ™

Trip to Paradise,” is

production,

from Molnar’s

nario is by June Mathis

drama. Tlusm-

in for it before #Gs

A
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THE KIND EDITORS ARE LOOKING FOR

BERT LYTELL HOST
TO 500 CHILDREN

Entertains Orphans at Coney Island
Constructed for “A Trip
to Paradise”

Coney Island resounded to the shouts. of
hundreds of joyous boys and girls when Bert
Lytell threw open all the fun producers of
the resort to his youthful friends during the
production of his newest photoplay, “A Trip
to Paradise.”

It-wasn't the Coney Island that you know.
however, but Bert's own private amusement
park—a city of rides, ice cream; dancing pa-
vilions- and soda constructed on Metro's
studio grounds in Hollywood. When the
park was completed it opened sueh unlimited
possibilities for youthful pranks that Bert
refused to overlook them.

“Where can 1 get five hundred kids?" he
demanded of an old Hollywood-ite.

The Los Angeles Orphan ®lome, just three
blocks from the Metro studio was pointed
out. Organizing a fleet of autos, trucks and
other such conveyances, Bert swept down
upon the home and forced its good natured
matron, Mrs. Mabel Fisher, to surrender.
All the visible supply of boys and girls was
cornered and made willing passengers on a
voyage of fun,

At the amusement
only rode all the thrillers, consumed all the
ice cream, pop corn and soft drinks in sight,
but were permitted to participate in a-motion
picture made especially for them.

Maxwell Karger directed “A Trip to Para:
dise,” The scenario was by June Mathis,
adapted from Benjamin F. Glazer's transla-
tion into English of a Franz Molnar drama.

' BERT LYTELL'S CRIME
'RECORD ON THE SCREEN

“~Bert Lytell has been discovered to possess
numerum questionable spots in Im supposed-

ess screen career. In “A Trip 10
lgtndls his new Metro picture, he is
tempted to crack safes in his leisure mo-
ments, while in “Alias Jimmy Valentine”
“Boston Blackie's Little Pal” and “Boston
Blackie's Redemption” he was revealed as
an sll-around man—until the white light
of reform descended vpon him.

His safe-cracking venture in “A Trip to
Paradise” comes w! he, as a Coney Island
barker out of a job; is in desperate need for
money for his wife who is about to become
a mother. He gets caught and wounded.
Under the influence of ether he feels himself
mougt to Heaven,

“A Trip to Paradise™ is a Maxwell Kar-
ger production of Benjamin F. Glazer's adap-
tation of a Franz Molnar drama. The scen-
ario i by June Mathis,

rk the children not

BERT LYTELL
Two-Column Star Cul or Mat No. 65-K

Speed Record in Phoi‘opldy

Making moving pictures while hurtling
through the air at a speed of more than three
hundred miles an hour has been successfully
accomplished for the first time

When you see “A Tr!p to Paradise," Bert
Lytell's newest Metro p you will view
the result of such an expe nt.  Arthur
Martinelli, cameraman for the Lytell com-
pany, was persuaded to risk his neck in the
making of scenes that required the cranking
of his camera wllile traveling at a hi

ver attamned

speéd than any
before in the mll?ml of ume.

Maxwell er, who directed Mr. Lytell's
picture, wanted to show the star Vir-
ginia Valli, who is enacting the leading
woman's role in the pfodnctwn while apud-
ing on an amusement park “thrilller,” The

rotlter coaster at

which boasts a sheer dmp nf
selected for the ride.

tor were anchored in l

‘:-l:i iront seat of the front ecar
train. -

Mr. Lytell and Miss Valli umﬂl
more comfortable and less harardous first
seat lr:’ the second tl'ari‘ The e was
started and—Speed athematicians
that the speed on the long drql..mrm
slightly more than fifteen miles an
increased to more than three hundred
an hour before the bottom of the dizzy in-

cline was reached,

“A Trip mhndm in an adaptation by
June Mldli) F Ghld"l
English text of a Fnu

""am

s WAas
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IAdvance
Story—

Below is the advance story,
which should run in the news-
paper & week in advance of
showing. Type on paper, leav-
ing plenty ot margin on sides
and top of page.

LYTELL TO APPEAR
INMOLNAR DRAMA

“Trip to Paradise” Adapted f
?;'mftmm..—“
Slu-u

“A—TFrip-to i'aruhu
picture starring Bert Lytel[ is announced
Dy AR e T Theatre for
.............. days beginning .............
.......... It¥s an Americanized version by
Benjamin F. Glazer of a Hungarian drama
by Franz Molnar that created a sensation on
the Continent. The locale has been changed
to Coney Island. But Paradise—being inter-
nationalized—remains the same.

The picture version was received with en-
thusiastic comment by reviewers of its pre-
release showing. The star, Mr. Lytell, is
said to have achieyed the most moving char-
acterization of his ca He appears as Cur-
ley Flynn, a Coney Isla rker, working at
the Widow Boland's roller
is an artist in his line and\jazzily content
until Nora O'Brien_appears on scene.

Nora fills Curley with aspirati that soar
far beyond the limitations of his job. They
get married with the recklessness of young
love, and Curley's sudden respel:uhlnt‘y
makes him uscless for the Widow Boland's
ru-rponen. Out of work and with a wife, Cur-

ey grows sourly discontented. He's rnd_’r 1

to quit Nora and go back to the Widow
when he finds he's 1o become a father. Des-
perate with anxiety for his coming child, he

- engages in a safe-blowing exploit in which

he gets shot. Under ether he feels himsell
in Paradise before God's Court, His wife's
prayers have won him another “chance to

e good as a man. And through prayer
cornu redemption.

“A Trip to Paradisge” i« a Maxwell Kn’zﬂr
oroduction, with scenario b{. June Mathis,
It was the combination of Mr, Lytell, Mr.
Karger and Mlas Mathis that made so suc-
cessful hst uction of Sif ('ilbert
Parker's’ t of Way." _
said to luve mr-puud thﬂmeivu “A
Trip to Paradise.™

Virginia  Valli will be seen as Nora
O'Brien, the girl that Curley marries; Unice
Vin Moore is cast as the Widow Boland,
Brinsley Shaw as a_criminal friend of Cur-

s, and Victory Bateman as Nora's nag

g aunt. The photogravhy is by Arﬂlur
Martinelli and the art direction by Julian
Garnsey.
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Other Publicity
bl o 50 Snlrprin "ol

is r

vance review stories printed
this page, and feature ity
stories containing interesting -
l-ql'l-‘ - i

’ second kind

and ;

Some pictures are like lotteries
—the results are uncertain.
‘ Others — “The Four Horse-
men” is such a one—are sure
* bonanzas to showmen.

The F OUR |

THE REX INGRAM
PRODUCTION

The exhibitor has a powerful
picture whose pmﬁb-mnkins
ou:%;ﬂitie:m have 2:“ -
y ihe pa nage a million
iI*xI' - York, Lu Ain
ew Yor n-
les, Detroit, Plgh
etroit. 1t is ada Mbylnne
" Mathis from the Ibanez novel,
the most widoly read book of
the decade,

booking, see your Metro
Exehanze or write direct to

Mmo I'IHIFGATION

for it to appear on da ifnol?‘
or a on w-
ing first showing, K
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Accessories:

| FOR YOUR LOBBY:
TWO 22x28's,
i SIX 1lxl4s; and
1) TEN 8x10s.
All in soft-toned sepia,

FOR YOUR BILLING:
ONE smashing 24-sheet.
ONE arresting six-sheet.
TWO compelling three-sheets.
TWO splendid one-sheets. Window Card of bhalf-sheet size.

FOR YOUR NEWSPAPERS: -
A _mine of publicity matter prepared by trained newspaper men, ADVANCE

and REVIEW stories for your dramatic editors. Prepared matter for your
program. Scene-Cuts in_varieties of ONE three-column, TWO two-column,
and TWO one-column cuts, Procurable in either mat or electro form. STAR-
CUTS in two-column and one-column: sizes, obtainable in mat or electro. Ad
Cuts for the newspapers, TWO two-column and TWO one-column ads. Teaser
Advertising Aids and Catch-Phrases.

v FOR GENERAL EXPLOITATION:
|

! Novelty Cutout Herald, also in colors.
} Complete exploitation campaign outlined by experts.

Get Your Patrons Going And Coming
The Slide : Mail Campaign :

As the exhibitor’s official invitation to his patrons to enjoy a new
feature this slide extends an irresistible bid. Run it early and often. you are showing,

— diays before showing.)
Dear Madam:

..................

A Herald, in two colors with synopsis of the story and scenes from the play.

(It pays and it pays well to remind your patrons about the picture
when you have a feature like A Trip
to Paradise” An advance postcard should be sent a week or ten

Bert in A T w
Lyun hﬁpwl‘mdh-,a n:-mr

"'ﬂ';m
SR wﬁ#

This beautiful window card will !
set off any store front. Its ar-
tistic finish and dramatic per-
trayal is of the kind to catch and |
hold the eye. Pick your window 'l
for this card. -

(sign personally)

hM‘lﬁliw

w-mm
Page 9
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Stunts to Keep Your Box Office Busy

TICKET ANNOUNCEMENTS

A mutual arrangement which should prove
highly satisfactory from a business stand-
point could be made hy the exhibitor show-
ing “A Trip to Paradise™ with stores and
restaurants in his immediate neighborhood.

Small cards or tickets should be prepared.
For the store, these cards could read, “After
a trip throughout store take *A Trip to Para-
disa’ at-dhe o ciamaiisa doieeaa Theatre.”
For the theatre the ticket would read, “After
‘A Trip to Paradise’ ake a tripto .........
.................... " These cards woild be
given to each theatre patron at the time they
purchase their tickets and could be given out
at the store as the people leave.

JUST FOR HONEYMOONS

One exploitation feature in connection with

"A Trip to Paradise” which should result
in considerable newspaper publicity would be
for the exhibitor to advertise that at a certain
performance all newlyweds would be ad-
mitted free. Of course the showman would
require the couple to produce whatever proofl
hé might designate to show that he was not
being impo upon. S

In addition to the honeymooners he might
expand-his ficld and take in also the baldheads
«or the long whiskered men. reqguiring that
thtse who applied should come within cer-

tain rules. he announcement and the
+ would be published in the pa —ﬁrﬁm
rovide a lot of materia ur lively pub-
icity stories which would advertise both the

theatre and “A Trip to Paradise.”

e s T el thiny aid
thinga; t's ve ng
fmi'-w- -

s o thcm that ofizes.

You'tl jfind in 1 prapared ad-
rertiging M-M in this press ook

And your awdience will fAind i when
they wes fhis advertising displayed in

th
" ”wﬁ ba drawn fo yowr thesire.

ACRIME FOR LOVE

BEMJAMIN T OLAZER'S srees
whuptation of Pians Blninus's
drmss.  Bosaris by
JUNE MATHIS

MARWELL KARGER

T P T g ey e ——

e e ————————

Ad.
;3"!“

N‘o.-\tl-l

IF YOU’VE GOT FASCINATION
YOU HAVE ABOUT EVERYTHING

LIFE WAS A SIDE'SHGV

this pape and he [ollowing “page are

Merantin by JUNE MATHIR

A
MAXWELL XARGER
Predaction

TwoOolumn Ad, Oul o Nat
No. #8-0
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AUTO LOAD OF GIRLS

Pretty girls attractively garbed will get
the eye of both old and young and when they
start out to advertise anything every show-
man knows it is bound to get before the pub-
lie.

In exploiting “A Trip to Paradise” the
exhibitor can get a good advertisement that
will draw big business by having an automo-
bile filled with girls drive slowly through the
streets.  Banoers on the sides of the car
should carry the caption “A Trip to Para-
dise”

The car should stop irequently and the
girls hand out cards containing an invita-

—

.

The cards in addition to the invitation should

__contain a brief summary of the story of the

picture. On one side of the cards there should

* be printed a picture of Bert Lytell or a

scene from the picture itself. These can be
obtained from your nearest Metro exchange
and used to good advantage in such a cam-
paign of exploitation.

OLD-FASHIONED BUGGY

i issounmlteurmofﬂlrhrmeﬂy
popular buggies today that such x sight in it-

——self would arouse more than passing' interest.

When, in addition, the buggy is decorated in
a hizarre fashion it will get all the notice that
any showman desires. -

1f possibic have such a buggy and paint it
2 bright color so that it can be seen for some
distance. Have it occupied by 3 man dressed
in the sporty style affected by the side-show
harkers and the girl with him attired in
smart clothes. A sign on the carriage would
convey the information that it was “A Trip
to Paradise.” Tied to the buggy should be
a number of toy balloons which the girl
conuld release at infervals, These balloons
shoald all bear the caption “A Trip to Para-
[ [ R ey T T .'mmm.

Before setting free the b.ﬂlnonl*_ a pass to
the theatre should be attached.  Announce-
ment in the newspapers would have the
lic looking forward to getting hold

balloons angd would cause them to be on the

lookout for the couple in the buggy.

NO PLACE TO GO?
Sudmnmumi;mm
with such a question and then tell them
about “A Trip to- m‘whtaw
mmdﬁnm - -
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‘ PARADE IN DUSTERS

The once familiar costume of the old-fash-
ﬂ e ioned minstrels has become a noveity in
these days of more elaborate theatrical offe:
ings; therefore a minstrel parade would serve
to attract unusual attentign’ and intercst
among those seeing it .
This gives the showman a chance to put

[ over a good one in exploiting “A Trip tw
Paradise,” which dealing as it does with &

side show at an amusement park, lends it-

self easily to such kind of exploitation. The
paraders can be attired at comparatively lit-

ti¢ expense in long dusters and the tradi-

tional white plug hat. Musicians should head

the marchers all of whom could carry pen-

. nants_or other signs announcing the show-

|
|
pr——

The paraders as a further advertisement

place of the showing of the feature,

CARD MAP OF THEATRE

When planning & trip the first thing that
most people do is to get a map and trace
out the course they intend to travel. For
the exhibitor showing “A Trip to Paradise”
an attrdctive announcement card can be made
up with a map or street drawing of the im-
mediate section around his theatre, pictured
on one side. : -

On the map red arrows pointing toward
the location of the theatre would ecall at-
tention to the place where the picture is
being shown and would increase the interest

—of those receiving it in tracing out the short-
_est way of reaching the theatre.

The reverse side conld in addition to the
announcement of the showing of the picture,
give a brief summary of the story or a

i teaser paragraph.

BARKER ON STREETS

As “A Trip to Paradise” is about the ad-
ventures of a barker for a side show in an

E
E
2
3
i
:
3
8
£

ing-of "A.Trip to Paradise” at your theatre,  tired in a freacostume.

CONEY ISLAND LOBBY

Naturally with a picture such as “A Trip
to Paradise” which has a Coney Island
spieler for its hero, the exhibitor will want
to give particular attention to using this fea-
ture in His exploitation.
~ With a_little effort and thought a very at-
tractive lobby display can be made which
will tend to make the front-of his theatre

resemble a section of the famous Tsland play-

ground. Side show canvasses can be painted
gr else hired and draped about the lobby
giving it the appearance of being a street in
the big amusement park. The side show ef-
fect can be still further heightened by having

“the box office decorated up like the ticket

window of a circus lot and the ticket seller

signs can also be arranged and will add

" could hand oul cardi stating the time-and—much to_the Coney Island lobby.

Trip to Paradise . . .. Bert Lytell
" And Make Your Theatre The Talk of The Town

TRIPS WORTH MAKING |

With most people anxious to learn of en- |
tertaining trips they can take which will not {
require too much fime or money, the show-
mun is presented an excellent opportanity o
exploit A Trip to Paradise,” in 4 way that
witl cause it to be remembered.

i
|
Have fittle ards or folders printed con: - I

taining a list of short trips within easy riding
distance of the city or town in which your
theatre is located. This list could be headed
“Trips Worth Making.” In thig list have
“A ‘Trip to Paradise,” appear several times
giving the location of your theatre with a
notation to the effect that it is but ten or
fifteen minutes ride from some well known
spot and contains an entire evening of en-

Odd lighting de- —_joyment. These little directories can be +

dropped in automobiles and distributed to
houses.

—

.YOU DON’T NEED A “BARKER"’; AT
YOU

LET THESE ADS TALK FOR

:.:u#“.‘wm

The

|
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BILLBOARD
POSTERS
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- for. mm o
and like other Im much will dmd upon
territory they worll fqr the results they turn in. Metro
has given yvou salesmén of the highest calibre in the 24 )
sheet,.6 sheet, two 3 and two 1 sheets shown on this page.

When you make your selection of your salesmen pick
your territory carefully and they will do the rest.
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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National Audio-Visual Conservation Center
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